
q = 168 Stairway
Jason Keeling

Synthesizer

Timpani

4-string Bass Guitar

Electric Guitar

Percussion









 
Piano




    

    
    
    


Parts will be on the Rack once instrumentation is decided via the show music.

   

5

Synth.

Timp.

Bass

E. Gtr.

Perc.










   

3

   
  

        
  

  


        
  

  


        
  

  


    3      

     
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Synth.

Timp.

Bass

E. Gtr.

Perc.









                  
3

3

 
 

 
  

  
        

                 
                 


              

3

    
3 3

     

15

Synth.

Timp.

Bass

E. Gtr.

Perc.









               


 

 
  

  
       

                          
                          


       






















5fr

 
    

     

2
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Synth.

Timp.

Bass

E. Gtr.

Perc.









       
             

              
                  

                         


5fr

   





 


5fr

 
 

5fr

     

     

25

Synth.

Timp.

Bass

E. Gtr.

Perc.












          
         


    

     
                       
                           


24

  


        


  

R 2 2 R

   
4 2 4

        

     

3
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Synth.

Timp.

Bass

E. Gtr.

Perc.









     

     


 

Pedal every measure

       

     
             
                 

                 
   

     

35

Synth.

Timp.

Bass

E. Gtr.

Perc.










                   

     

        

     



                   

     

4
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Synth.

Timp.

Bass

E. Gtr.

Perc.









                    

     
     
     
         

    
       

     

45

Synth.

Timp.

Bass

E. Gtr.

Perc.









                     

   
 

        
    

p

   

                 
p
    

     

5
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Synth.

Timp.

Bass

E. Gtr.

Perc.









                    

   
 

     
                    

                                     

     

55

Synth.

Timp.

Bass

E. Gtr.

Perc.









           
Strings

   

 
  

Strings
ff
 




      
           

    

    
f

 
               

      

           
ff






4fr






5fr






  
ff

   
     

6
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Synth.

Timp.

Bass

E. Gtr.

Perc.









        

     

      
Slightly towards the center for more articulation.

                
          


                  

              



     





4fr






     

65

Synth.

Timp.

Bass

E. Gtr.

Perc.









      
   

               
     
 

          
Slightly towards the center for more articulation.

                
 

                           
       


5fr







                 

     

7



70

Synth.

Timp.

Bass

E. Gtr.

Perc.









                                
      

 

   

           
                

               

                                

     

75

Synth.

Timp.

Bass

E. Gtr.

Perc.









                      

     
3

  
3

  
3

  
3

  
3

  
3

        
     

3

  
3

  
3

  
3

  
3

  
3

                      

     

8



80

Synth.

Timp.

Bass

E. Gtr.

Perc.









            

       
3

  
3

  
3

  
3

        
       

3

  
3

  
3

  
3

            

   

83

Synth.

Timp.

Bass

E. Gtr.

Perc.









          
 

 
 

  

   
3

  
3

  
3

  
3

 
 

 
 


 

           

   
3

  
3

  
3

  
3

    


              

     

9


